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presently expose her grace In a Shu-
j bert musical show.
/ While the Kusalan troupe fell upon

evil days here, another foreign com-
' I pany has had better luck, possibly be-

J cause they are the only French com-
' pany now at large here. Mile. Cecile

Sorel and her Gallic associates, despite
tho fact that their engagement In Bos-
t*n unu IrtpU'.Ml with sotaxo t ri> llida t ioll

by their barkers, are said during the
past week there to have risen to the
heights of $80,000 In the box office.

For their end of A1 Jolson'f tour it»

"Bembo" the Shuberts are said to be

geojfcoming $13,000 net receipts to their

pockets weekly. Generally a .Manager
considers himself fortune's darling if
at the end of each week of a show he
has $3,000 that he can call his own.

Augustin Duncan, having retired as

J general stage director of Kquity Players,will replace Sam Sidman in Aaron
Hoffman's comedy, "#ive and Take,"
In which Sam Mann will be at the

V other receiving end.

I' Since "Merton of the Movies" caught
on so richly, George C. Tyler, who
owns the screen as well as the stage
rights, has received offers from severalbig dim companies for the privilegeof making the silver sheet kid
itself. One bid went as high as

$80,000, which is fair enough in these
days of low fl'm prices. However,
Tyler decided to keep Harry Leon
Wilson's story out ^>f celluloid l>ondagetill It had worn out Its welcome
on the stage. When It goes into the
moviee, which will be in about three
years, Glenn Hunter will probably be
old down the river with it.

George 8. Kaufman and Marc Connellyare represented in the Christmas
number of the Bookman with an

amusing skit on Dickens's "A ChristmasCarol," Just to prove that the
word "indefatigable" has no terror for
them.

Kthal Barrytpore will open in
"Kumeo and Juliet'' at the Longacre
Theater around Christmas, and as

Jane Cowl will appear here a week
later at the Selwyn In the same play,
m-T v.will Ka.fA a push 4\f Khnkp.
nrw jima wii iiatc ««. * v-» .

peare to the head as a Christmas
present.

' j
Billie Burke is due at the Empire

Theater about the same time in "Rose
Brier," which recently burst into:
blpom. Before coming hep-, however.
Miss Burke will see America first, tak-
ing the play to Pittsburgh, Cleveland
and Detroit.
Meanwhile a situation has arisen

around "A Texas Nightingale" that is
almost delicate. The office of Charles
Jprohman, Inc.. acknowledges frankly
(hat when this Zoe Akins play was

hooked there, with Miss Burke's vehicleimpending, the management
didn't imagine it would have as many
performances as a regular opera
with music. However, the diverting
performance of Jobyna Howland has
brought such a wave of unexpected
patronage to the house that the Frohmanagents are now making, diplo-
matte overtures for another house to
warm it during the winter.

For the Frohman firm. Gilbert
Mlllef'has exchanged confidences with
Salisbury Field, whereby Field's latest
comedy, "Zander the Great," will come

to earth under the Frohman uusplcee.

"Lonely Wives," the musical version
ef the farce which Martin Brown
made over from the farce tried out

writer this season, will get sociable
with Wilmington on January 4. A. 11.
Woods will disclose the name of the
composer who wrote the music when
he gets good and ready. The produc-
tlon is being made In conjunction with
George McLellan. brother of the late
playwright. C. M. H. McLellan, who
has the musical comedy urge.' He

managed to overcome Woods's inertia
in this respect. Charles Buggies Is
buck In his original role, while "A
Clean Town" is resting for a further
trial of strength at the Belmont.

t . ^
The Pasting Shows

. f.

Play. Presented.
Kiki . Nov. 28 '21
Chauve-Sourl*.'. Feb. 4'22
Abie's Irish Rose May 23
Ziegfeld's Follies of 1!>22. .June >

Wbliptrln| wirea Aug. i i

Blossom Time <2<1 eng.)...Aug. 7 I
Shore I^hvc Aug. ft
The Old Soak Aug. 22
The Gingham Girl Aug. 2ft )
The Torch BeaA>rs Aug. 29
Ho This Is London! Aug. 30 t

Better Times. -Sept. 2
Sally, Irene and Mary... .Sept. 4 I
A Fantastic Fricassee.... Sept. 11
Why Men Leave Home...Sept. 12 {
Greenwich Village Follies.Sept. 12
The Awful Truth Kept. 1ft
Orange Blossoms Sept. 19
Fast of Hues Sept. 21
Spite Corner Sept. 2f>

, Rose Hernd Sept. 2ft
Loyalties ' Sept. 27
Thin Ice Sept. 30
The Yankee Princess 'V*t. 2
The lady In Krmine Oct. 2
R. V. R Oct. 9
Music Box Revue Oct. 23
The Fool Oct. 23
The I-a*t Warning Oct. 24
Springtime of Youth Oct. 2ft
Seventh Heaven Oct. 30
Six ChHr«"*»ers ,n Search of
h- an Author Oct. 30
The World We Live In .Oct. 31
Up She Goes '.Nov. ft
Rain Nov. 7
HnepttaJlty Nov. 13
Merton of the Movlos. ... .Nov. 13

, Little Nellie Kelly Nov. 13
The Love Child Nov. 14
The Romantic Age Nov. 14 I
Mamie* Nov. 1«
The Texas Nightingale Nov. 20
TV Lucky 'me Nov. 20
The Bwtkflfini Nov. 27
Ll*» Nov. 37
The Bon- *r.d Judy Nov. 2ft
r» :* the f*« Nov. 29
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Mrs. Fiske
in Paddy'

THK dramatic reviewers of Rochester,where Mrs- Fiske opened
last Monday in her new play,

"Paddy," seem to be united in the
belief that this star after several years
«t last has something. The critic of
the Rochester Post is most enthusiastic,though he finds the play a bit
awkward at times, He says in part:
The deification of a woman who la

a victim of the morphine habit may
appear, on the face of It. a questlonabletheme, even in these days when,
we are told, ao many more are addictedto the use of drugs than formerly.Hut the playwright, whom we

unconsciously visualize through the
play. Is not in error here, for she
has the courage to set down a logical
denouement for her sordid tule contraryto what she knows would please
Ao popular fancy. What a refreshingnovelty to find a modern playwrightwho does not seek to manipulatethe Incontrovertible facta of humanexistence in a fashion to please
everybody. The dope addict must die
inonglly and physically, and Lillian
liarrett lets her die thus, slowly, tragicallyand with telling el feet \ before
her audience.
Mechanically the play has its Imperfectionsand will need a 11* tie "doctoring."The first act Is too long drawn

out with a lot of unnecessary twaddle
and the author takes too touch for
granted In an audience being generallycapable of \assumlng that all
Paddy's eccentricities are due to the
morphine habit, a single dose of the
drug taken by her being the only
means hy which to assume this fundamentalidea of the whole structure of
the play. It Is too subtle, too casual,
as presented to be easily communicable.

Mrs. Fiske -HBsPaddy dominates the
cast. With her inimitable skill she becomesthe very personification of a

material evil in Its mastery of a naturallynoble and generous soul. Defiantlyflippant to the very end, she
scorns the melodramatic, not grovelingin her collapse with protestations
of despair and prayers for pity and
pardon, but acting quietly nnd courageouslyon the seemingly last good
Impulse left her. that of removing
her wretched self to make the way
clear for others. It was a difficult
part, but Mrs. Ftske Is still herself
and that self is supremely adequate
to meet any dramatic need. The membersof her supporting cast, notably
Koy Gordon, Henry Herbert and F,rnltal-ascelles. were uniformly good.
A clever characterization of an Italianvender was given by Francis
Bendtsen.
The reviewer for the Times Union

likewise harks back glowingly to
'Teas.'* Says he:
Miss Barrett has furnished Mrs.

Fiske with a role of extraordinary
dimensions.a part so fantastic, so

pulsating with vivid vitality arid so

profoundly at variance with life us

most of us know it. that It exemplifies,by those very attributes, the in-
ability or riction to outstrip iruin.

J tint how much of Patricia Baird
< Paddy) is Mm. Fiske and Imw much
is Miss Barrett we do not know. Becauseof the decree in which Paddy
made amazing. fascinating and profoundlypathetic, by the great and
inimitable art of the role's interpreter.eclipses tfie other personages In
the play, in dialogue and dramatic
Interest, we are inclined to believe
that the larger share in .her creation
is contributed by Mrs. Fiske, in whose
hands Paddy becomes one of the most
absorbing studies in all the long and
distinguished gallery of her characterizations..Y?l ardent admirer of
Mrs. Fiske, who has seen most of her
plays, Remarked to the writer that he.
personally,- had to go buck to "Teas"
to recall a part in wYilch she had so

plumbed the depths of human emotions.
We know of no one with Mrs.

Ktske's command of the finesse of
acting and we know of no one who
could make Patricia Baird so romp>lllng a figure as slm did lasl night.
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Alan Alexander Milne, two of
and "The Romantic Age," are now

whoae play* reached the American I
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A STRANGER'S TRIBUTE.

To {Tie Dramatic Editor :

I saw "To Love" on Saturday night
for the third time.and. in a discussion
at the club, mention was made of the
imdeserved ignoring by your dramatic
critic of what almost every one of us
agreed was the finest acting that had
been seen in New York. The part of
the husband, if I remember rightly, was'
played by Mons. Alexander in Paris last
July. .The actor here, in the opinion
of many' who saw the play abroad, is
infinitely superior to the creator of the
part in Paris.

It would interest me to know, either
through the medium of your columns or,
if not too much trouble, directly to me,
what particular reason your dramatic
critfc had for Ignoring Mr. Trevor's name
from his excerpt I ought to add that I
am not acquainted with any member of
the cast of the play at the Bijou Theater,all three of whom are immensely
popular, I understand.
But what I refer to seems to me

strange, and I shgll esteem it a favor if
I might know the reason why.

E. M. Cavanauqh.
Harvard Club, November 28.

THE BLOOMING MILNE.
To the Dramatic Eilitor:
Here* is some one growing.gloriously,

blithely.and I want people to stand
up and shout and say, "What ho! l^okat A. A. M.!" He has been ghdn^us
the gay Insouciant cobwebby sorts of
things that make us chuckle and glow
and say, "Oh, isn't that priceless!"
Now hi is doing things to us that are
almost bad tatse, they ^re so searching
and deep sighted.
"The Lucky One".though it was

written previously to some of his plays
that have had production here.seems to
me his highest notch. There is the stuff
of which great dramatists are made. He.
has done more than charm us.he has
shown us deep into the hearts of those
pathetic brothers, tied down by their
difficult relationship.
Probably it hurt Mr. Milne himself to

break down these tragic? traditional barriersof reserve that hedge the public
school man of England, who has Iveeu
born and brought up Incapable of showinghis heart to any living soul. To
the best of my knowledge this is the
first time such a thing Iras been attemptedon the stage, and I could almostfeel the wrench it gave Mr. Milne
to be so frank about himself and bis
charming kind.

This is not the light hearted Milne we
have come to know and expect. It is
u bigger, more strlous Milne, with the

/

whose comedies, "The Lucky One"
r on view hert and two volumes of
bookshelf this fall.
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veils down. Wouldn't it he dreadful If
we laughed at him and he crawled bach
Into his shell forever?

Nora Stirling.
New York, November 27.

THE SHAKESPEARE URGE.
To the Dramatic Editor:
Living in the country, I know very

little of the theaters in New York city
except what 1 read in papers. I understandthat nearly all the stars a*e goingto play Shakespeare this season.
Will you let me know if there is any
truth in the rumor that Mr. Bdward Foy
Is going to play Alalvolio to Miss Eva
Tanguay's Viola t Bernard Fairfax.
Shawnee, Pa., Nov. 28. 1822,

t ENGLISH ON THE STAGE.
To the Dramatic Editor:

Is not your correspondent O. O. mistakenin attributing the defective speech
of many of the present day actors to
laziness? Is not the provincial or uneducatedenunciation (also pronunciation).the incorrect accent and alien
stress of English syllables, a quite unconsciousfault? To the director of today,as well as the actor, English is so
often an adopted Instead* of a native
tongue that the cause of English speech
which is a torture alike, to the English

the standard, not the Ignoring of It. Di^
rectors of this type actually drill their
actors In incorrect Inflections. .

Then, too, much young American talentcomes from a class or a locality not
distinguished for cultivated speech. Obviouslysome one fitted to give the needfultraining should be supplied, and undoubtedlythe town Is full of older Englishand American actors, often lost in
obscurity, who can teach this.and, oh,
so much else.both to the really gifted,
and the * amateurishly self-confident
younger members of the profession. Let
the gifted director whose English speech
so little resembles the original tongue
give the cast the benefit of his dramatic
direction; but let some one who lias inheritedthe English tongue from his forbearsguide the enunciation and the Inflectionsof the actors Who stand in need
of such assistance. , Playuokr.
New York, Nov. 28, 1922.

THE gpBWAY P1BCUIT.
MAJESTIC THEATER (Brooklyn).

"Passing Show of 1922." with Willie
and Eugene Howard.
MONTAL'K THEATER."The Goldfish."with Marjorle Rambeau.
TELLER'S SHUBERT THEATER.

"The Rat."
SHI*BERT - RIVIERA THEATER

(Manhattan)."Lillom," with Joseph
Schiidkraut and Eva Le Oalllenne.

Letters From ;
"The Fool" i

i
Continued from Preceding Pnge.

this kind of invitation. But there dre
downs of personnl appeals not answered
so easily. "I »m a woman of forty-twq
... I have come to a point in my life
where I must decide between two things
that are practically life or dea'h. Prom
seeing your play I know you know what
1 ought to do. Will you see me?" Of
course I don't know whet she ought to
do. Having had views as* to the sanity
of laying greater stress on spiritual
things does not qualify me to determine
the course of a woman In desperate
trouble. What can a very ordinary
middle aged man of exceedingly limited
vision reply to a letter like this? There
arc dosens of the same kind.
What can a very ordinary, mlddleaged

man of exceedingly limited means reply
to hundreds of requests for material
help? "Do you mean what you say
about helping others. Mother and my'self have been trying to aave enough
money to furnish a little flat. Will
yon lend us $980?" Then, of course, we
heer from numberless crsnks. and from
people devoted to some lem or one antlsomethlngcreed or another. " 'The
Fool' I* full of purity, and Ideal*, and
o*n do great good. On thla account
I do wish.and I apeak for thousands.
you would take out the ugly sensuality
of Ollelrrlst'a smoking. A man llk« thla
would not smoke. Ha couldn't." And:
"Whan thla nohla man lit hi* pipe
In the second act the play was over
for me. I didn't bellev# a word ha
aald after that." Of course, t gave Ollichrlst a pipe to Indicate that he was
a man. like the rest of us. I described
hlrt, In my manuscript, by saying:
"What ho doesn't show la what one
expect* In a 'reformer'.narrowness, or
hardness, or anything forbidding." Itut
we have had twenty-two letter* from
people opposed to the use of tobacco.
We have had a I'M letters from men

and women who object to tloodktnd's
speech, "Whoever heard of a poor
.lew?" To these I have replied that
1 cannot see the offence of suggestingthat the Industry and thrift of
a race Is proverbial. I have no sympathywith raca prejudice.either way.
or with the notion that any race la
Immune from humor of criticism. Three
or four people have objected to our
showing an altar. The form answer to
thla Is: "When you can show me any
altar In a church from which higher
Ideala are preached I will taka mine
out of the play." Curiously enough,
none of these protests has come from
a clergyman. We have > ,.» to
our first unfavorable clerical comment.
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The First Nigt
MON

CENTURY fHEATER (afternoor
matinees here for the return
the Comedie Francaise and the
her here recently. The other
"Le Misanthrope," Thursday, s

BIJOU THEATER (evening)."L
by Carlyle Moore. It is nn ei

with radio. In the companj
Mitchell, Harry Stubbs, Georgi
garet Linden.

NORA BAYES THEATERr."Our
burlesquing the old time pit
and Le Maire. Book and lyri
Hooker. The music is by G<
The cast includes Mr. and Mi
Howland. Eva Clark and" John

TUES
NATIONAL THEATER."Fashior

Molnar, will be presented by \
in the leading role. He plays
in the cast are Helen Gahagar
and Beth Merrill. Benjamin (

THUH
PUNCH AND JUDY THEATER.'

H. S. Sheldon, -will be presents
headed by Lois Bolton, Includes
Grace MacOowan, Harry_Berht

'

Who's Who
s >
FRED AND ADELE ASTA1RE,

Something akin to mystery shrouds
the theatrical origins of Fred and Adele
Astalre, the lithe and joyous young pair
who have made a hit In "The Bunch
and Judy" at the Globe Theater. But
enough Is forthtymlng to make It plain
that they are graduates of the amateur
night school of acting. Now they can
be pointed to as noble examples for
similar aspirants.
They are twnls, therefore each Is 21

years old. After doing dances at amateurentertainments in Boston they
tried their luck «t an amateur night
there. Since they failed to get the hook
at several performances they finally
succeeded In getting a l>ooklng In smalltimevaudeville In Boston. After workingtheir way up through |fhe various
vaudeville strata they reached the pinnacleby nppearing at the Palace, oppositethe house where they are playing
now.
Two and a half years ago they cropped

out at the Winter Garden in "The
Passing Show of 1919." their first legitimateshow. They were with this for
two years. Then they bobbed up In
'Apple Blossoms," under Cbarles DilDr.

Tayler of the Chapel of the Incarnationfound fault with our altar cloth,
»nd he was right, and we thanked
him, and made the change. Several
noted physicians, Including the nerve
specialist Dr. J. L. Joughln, l>r. Boss
McPherson and Dr. J. M. Wlnfleld,
have written their Indorsement of the
scientific explanation of our "miracle,"
or to commend Lowell Sherman for his
enactment of "the most remarkably
true expression of locomotor".this Is
Dr. Wlnfleld."! have seen outside a
clinic." Four authors of works on

sociology and Industrial reform have
approved the economic doctrines of the
play, and seven heads of business concernshave asked for suggestions of
the best way to put them Into practice.
And, of course, scores of my colleagues
.of specialists In the writing of playshavebeen generous enough to praise
the drama, and Its construction. A
noted critic in Chicago.O. L. Mall of
the Chicago Journal.writes: "Bugone
O'Neill, who is helping you tear glown
II. n ,.\A I..,1 I1...I.- nn.1 I,nil.I

a better, wn.« cussed out by som<> critic*
because 'The Emperor Jones' was not
'Pollyanna.' ... 1 told a club of women
the other day that a few dramatists
In this land were burn In* down the
playlinuse because It deserved to be
burned, but that they never touched a

match to the ramshackle staffs without
helnic charged with arson, Instead *#fT
being kissed for doing a kind act."
Few of our letters, of course, are as

Interesting as this, but many of them
ere remarkable letters, worth preserving
tor their witty and discerning comment
on certain conditions touched by the
drama. Inez Haynes Irwin, who lias
made a first hand study of labor conditions.sent me four typewritten pages
about these conditions that I should like
to print In a pamphlet. For my own

keeping, I shall bind and treasure a
volume or two of the Interesting communicationsthat have come to me

through "The FY>ot." Home of them revealreal nofclllty. A clergyman who had
maintained a mission at his own expenseand grown to feel that "cursed,
deadly 'What's the use?'" saw the play,
and "I've rolled up my sleeves again.
On my knees I've done It." Others show
the most amazing narrowness and meanness.A minister wrote us that "there
Is no denying the good that Is done by
this play, but. for that reason, Its pronouncementsshould have been left to
the pulpit.' I wish you could hear the
answer to thxt voiced by a widely known
and popular priest of the Roman CatholicChurch.
The most Interesting letters.to me.

come from organisations that feel the
piece corresponds with their views part
way and that It ought to go the rest
of the distance. In other words, that It
should he their mouthpiece and propaganda.These organizations Include two
religious cults that have boon enthusiasticand most helpful, but that still
rather resent a point at which 1 depart
a little from their special teaching. Nine

*
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' Art Theater in January.
From a (blowing bg Lucie R. Saglcr.

V

iter's Calendar
PDAY.
i)."L'Aventuriere," first of four
engagement of Mile, Cecile Sorel of
other French players who supported
plays will be "Oamille," Tuesday;

ind "Lie Demi-Monde," Friday,
listening In," written and produced
motional comedy and does not deal
r are Ernest Glendlnnlng, Dodson
0 Majeronl, Nina Gombell and MarNell,"

a musical "mellowdrayma"
iy, will be presented by Davidow
cs are by A. E. Thomas and Brian
eorge Gershwin and William Daly,
s. Jimmy Barry, Emma Haig, Olin
Merkyl.

SDAY.
ts for Men," a comedy by Ferenc
laurlce 8. Ilevnes with O. P. Heggie
a shopkeeper in Budapest. Others

), Edwin Nlcander, Clarke Sllvernail
Baser made the translation.
LSDAY. /
'The Doormat," a comedy drama by
d by Edward Whiteside. The cast,
Margaret Nugent, Lolita Westman,
im and Theodore Westman, Jr.

J

Ungham's management. Their next
appearance was with John Charles
Thomas in "The Love Letter." After
that Dillingham loaned them to Alex
Aaronson to play "For Goodness .Sake,"
last year, and now they have snaiiped
back to his management. .

(HUBERTS ARB BUSY.
The Shubjrts have been quietly rehearsinga musical comedy called

"Virginia," adapted by Harry 13. Smith
from a foreign source so that It looks
like the Old Dominion during the
civil war. That does not mean, however,that it will be cut to ribbons in
the American translation.
Charles Richman has come under

the Shubert management and has b«en
putting in his spare time the past
week with rehearsals of a new comedy.

MISS TOBIN IS BUSY.

Oenevieve Tobin is back In town
and is already sti^ing around in a
new play for Arthur Hopkins.

MR. KLTIJfOB ISN'T.
Julian Eltinge is going back into

vaudeville, now that "The Elusive
laidy" escaped from him on tour.

labor unions have sent me forms of contractthat they think should be read in
place of the agreement Gilchrist makes
for the coal miners, and three strong
unionists have written special pleading
that thoy ask me to insert Into the secondact. Then, of course, there are the
hide bound capitalists who insist that I
am a socialist, an anarchist, a Bolshevist.or a liar.or all four!
Of course, by far the greatest number

of letters disagreeing with any single
phase of "The Fool" hnvp related to
its doctrine of divorce, aa Indicated in
Gilchrist's sending Clare back to her
husband. This autflect I have covered
fully In my own letter to Tub Si'M.
There have -been several suggestions of
ways to turn to practical use the charitableImpulses aroused by the performance.That I treasure most came
from the Charity Organizations Society,
which proposes to found a "Fool Fund."
A woman on Park avenue wrote that,
after seeing the piece, she had "cleaned
out the flnt and sent everything that
could be spared to the Salvation Army.
A man declared that he Intended buying
overcoats with his club dues and quoted
two lines of mine on the subject of
those garments. We have hnd two suggestionsfrom department stores that
I autograph a certain number of copies
of the published play for sale at an
advanced rate, the proceeds to go to
charity. Five convicts.one a "lifer".
who have followed the noveiisatlon of
the piece In a newnpuVr have naked ua
to aenri tha performance to Wing Win*.
With the help of Mr. Kelwyn I hope to
do Jhl* before Christmas.
From the great man* of Interesting

tittle personal sketches I neleet the following!A man named Oogdklnd wrlten
asking how we came to name one of
our character* Ooodklnd. Pltto, a man
named nilrhrlat. The mother of a

crippled child feela that her little girl
might he cured by watching the cure of
Mnrjr Margaret. Will we permit the
child to be wheeled Into the theater?
We will. But we are terribly afraid.
Pare thla mother let her child hope.
and dare ahe Interfere with that hope?
A divorced woman tella u* the etreumataneannd anka if wn think ahe ought
to go hark to her huahand. The humor
of thla letter la a "Poatacrlpt. I'm not
reely aure he want* me to." A man
who*e g1a**e* fell off hi* noae and were

broken In hla excitement over the climax
of the third act ask* whether I would
be willing to pay for wiem.
Then there are thft Jetfem of aheer

enthualaam. "God Mean you for bringingplaya like that to the stnge!" "You
can't know the Infinite good you are

doing, hut the Infinite God will reward
you!" lie hqf*.

In view of the numeroua fncet* of the
play, of It* atmoat numherlea* question*and aspects, it la not wonderful
that we receive acore* of suggestions
for rewriting It. In. fact, tip to date. I
think the only two worda that no one

haa suggested altering are "Final Cut-
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Tales of the (

Two-a-Day
ONE of the surest ways for a 1

vaudeville artist to get a "re- J
caption" at the first entrance 0

Is to sing or recite for the records. As c

soon as an artist's voice is "canned" a H
nr

big new public starts growing, and *

naturally when a favorite of the pho- j,
nograph appears In person those ot w

his or her following out front give H
eager hand. Marlon Harris, who will p
be at the Palace this week, Is one ol "J
the favorites In recordland, and she f
is sure of a welcome when >»he ap«

'

pears on the Keith stages. The Kaufmansare another pair that link the ,.{
phonograph and the vaudeville stage.
Van and Schenck found their poeltlon h
Improved after singing for reproduc- m

tlons, and the bandsmen who make
records sbon discover that they have j''friend makers In every disk bearing
their music. '

v

_____
e.

* Writing vaudeville material has be- H
come a recognised profession^ around a!

Times Square and a number fit young
authors are making good incomes by tl
turntnir nnt qkcNh 1.4 umf rnm»ftv fnr K

the two a day. The Keith circuit in- '

suata upon bright, new material, with tl
reasonable persistence and the reauit is
a constant demand for clever new acts. P
Kdgar Allan Woolf of the Biltmore ds h
the leader in tailoring for the two a w

day and his income Is said to be around
$50,000 a year. Blanche Morrill, Aaron oi
Hoffman and Thomas J. Gray are other h
author who can count upon a big yearly c<
return. Royalties for sketches run from tl
$-5 a week to $200. In the case of James ]i
A. Barrie, and the fact that the act a
may play for two years makes the v
return worth while. The authors of n

comedy monologues and exclusive songs p
Insist upon a heavy advance payment h
and a flat sum ranging from $1,000 up H
for what is called a "routine." A crea- 0
tlve person with a keen sense of the t]
theater can sit at a typewriter In an M
office overlooking Times Square and fi
wax fat on royalties and allied income
from vaudeville material. The rq^vus jf
producers too iire now coming to th«M j,
authors for iifbas and sceneatl

Kddle Foy wants to know before the o
automobile show whether it Is cheaper p
to keep one big expensive car for seven ]
sons and daughters or to give each one a
a small, Inexpensive roadster. He ar- t
gues that the one car holds the bunch a

together for the family act in the thea- v

tern, .but that socially the wrangling is a
getting on his nerves. tl

c

Two remarkably trained black leop- P
ards from Brazil will shortly be seen <t
In Keith vaudeville. They will do their a

stunts behind steel bars. a
a

Some of the cleverest cowboy horse- ^
men are staging a rodeo for the Keith
houses, which will he shown full stage r'

In the biggest possible rings.

Vaudeville "

CENTRAL.Th'e Four Marx Broth- a

ers In "The Twentieth Century h
Revne." Olsa and Mishka. Kranz
and White." r

PALACE.Marion Harris, the Four a
Mortons, the Doners. c

RIVERSIDE . Raymond Hitch- d
cock. Irving Fisher. II

COLONIAL.Irene Franklin. Lewis
and Dody. v

PROCTOR'S FIFTH AVENUE. R
Franklyn Karnum, Corinne Til- .
tor. n

PROCTOR'S TWENTY -THIRD I
STREET.Aunt Sally and her K

Alabama Boys, Dooley and c

Storey. °

PROCTOR'S FIFTY-EIGHTH £
STREET.Louts Seymour,Sandy
Shaw. a

PROCTORS 123T1I STREET. o

Gus King's "Melody Land," Joe »

and Martin Kennedy.
L. J Vv / n

u
tRin." Dozens of people have wanted
to change the title, and so on down.
Some dn/y I mean te make a list of
these suggestions. In their order in the f|
play, and see whdther following them
would not have involved rewritlag a
every single line from beginning to end. M
and yet, the amuning thing la that
every one of my would be collaborators
likes every part of the piece except the ..

part he doesn't like.and especially
likes that part which the next man "

wants to change. The greatest number 11

of proposed alterations are of the last °

two lines, "Is that the Star of Bethle- *

hem?" "I wonder." which I have Intorpretedfrequently as meaning: "Is "

there a chanoe that the fhrlst, or tha *

I'hrist spirit, may return to the world," lr

nnd "I wonder" from a man who often
says "I wonder" whimsically when he 14
means "of course." One volunteered
substitute for these lines 1a:
Mary Margaret (at thr, wiiutow).Mr.

Gilchrist, the cross on the church is all .'
covered with light. '

Gilchrist.Yea. Mary Margaret.
Mary Margaret.It'a all dark below It. °

Gilchrist.Yea.
Mary Margaret.It looka more like It

was on a hill than on a church, Mr.
Gilchrist.
Gilchrist.Yea, Mary.* cross on a

hill.Some one carried It there. I
I'tirtoin.) i

A lawyer contributed that.
And this came from Hompstead, where

we had our "try out."
"In your play, 'Tha Fool," Gilchrist,

Clare Jowett and Mary Margaret. mak« p.
the audience sympathise, hut Jerry getsi fj
off rather rsay. Ae I watched Jerry ()
exit In act four I thought that without
changing anything thee#'three line* of ^
dialogue and business could he added.
<A« Mr. Goodklnd anQouncea that Jerry ,
la outalda add aomethlng like thla for
sympathy and love Interest.) Mr. Goodklndand Clare la with Jerry. (Aa Jerry "

etaggera on through I,. let B.. Clare
enters and stands In L. 1st K. .until *

Jerrv la ready to salt, then steps up
stage, facing R.. aa Jerry exits L. la:
E.) n
Clare (emotional).Only a little more

of my sentence to serve, my T>anl«l. 1

Daniel.Ood hleaa you and give ytm g

strength dntll the end, Clare. (Exit
Clare L. 1st K.)
Thla Is from one who wishes you suo- w

eras,' who loves the theater and Its good "

People, and 1 wonder If I am 'A Fool* Y
for sending this?" *

We have at least fifty of these vol- "
untary contributions.sonic t>f them n

running to twenty psgea of suggested o

dialogue They are all Interesting, and
they all show an Interest In the play at tl
which I cannot hut* fee) pleased and
flattered. In fact, the very number of F
letters Indicates an Influence of my tl
poor little brain child that alnywt over, rr

whelm*, me. There are times' when 1 K
wohder If we haven't stumbled upon a i"

subject as vital to our time ax waa w

slavery In the days when Harriet a

Heeeher fitcwe wrote "Uncle Tom's 11(
Cabin." h

*#
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Inlays \

> Authors and
Their Pursuit

[N "Six Characters in Search of
an Author" at the Princess TheaterLuigl Pirandello tells a tale

f six characters who have been conelvedonly to have the telling of their
tory abandoned by their creator,
'hey relate their experience with
im; tnelr vain efforts to persuade
im to write the play for which they
refe born. They speak of thstr-twlghtvisits to his study, their whiseredpleading, and their subsequent
earon m^ougn ma wona lor an auiorwho will give thern the opporinityto live the drama which their
uthor had planned and abandoned.
Probably every playwright has had a
'nilar experience. Every writer hae at
jin« time found a character lurking in
I* brain who appealed to him aa dralatlomaterial, but for whom he found
difficult to write a play. Brock Pemurtonhas gained evidence of this in

le notes he has received from several
t the playwrights and authors who
avo seen the Pirandello satire. For
xsmple, Arthur Rtohman says: "I
ave alwaye wanted to write a play
bout a girl who under no clrcurpstanres
>uld bo made to lie, who is constltuonallyIncapable of deception. Yet the
ouble with that ia that I have never
een able to think of enough situations
i which any woman would act Ilk®
lat."
Avery Hopwood's pet character is tha
rofesslonal censor. This gentleman
as lurked for some time In the Hopoodbrain. ,

"I'd like to do a psychological study
f him." wrot£ Mr. Hopwood, "with all
is complexes and inhibitions, If I may ¥>in a .phrase. I'd want to introduce
le world's masterpieces of art and
terature as seen through his eyes, with
11 the distortions and modifications he
'ould Impose on them.Vehus In a
Hither hubbard, Cleopatra with her
l&rriage certificate in the bosom of her
igh cut gown; Hhakespeare, harassed
nd helpless, chewing all the feathers
ff his quill as he furiously deletes all
io naughty words In his plays. It
'ould be a lark and I'd have a lot of
jn doing It."
Zoe Aklns admitted that she has at

1st done away with the character that
aunted her for years by putting her
ito a play.
"Ever since I began going to' tho

pera I've longed to do a play about a
rlma donna. The Idea obsessed me.
'irst, I wanted to make her an awfully
musing ^ figure, almost ludicrous.a
'exas woman whose lmpetuousness was
lways leading her into embarrassment,
'hose family was horrified at ami
shamed of her. I wanted to strive for
be humanity of the character. I
ouldn't find the actress I wanted to \
lay her. She must be, my prima
onna, as beautiful as Geraldlne Farrar
nd aa human as Schumann-Heinck. But
11 the actresses I saw were beautiful
nd unfunny or funny and unbeautlful.
ind then I saw Jobyna Howland, and
he idea took a new lease on life. The
fault was "The Texas Nightingale." "

Owen Davis confesses to a-great longlgto do a play about Oliver Cromwell.
I've always thought him one of the
lost vivid and Interesting figures In hisary,"says Mr. Davis. "I'd like to writo
play about the- simple, human side of
1m. He's the only character that is
aklng up much of my mental horizon
ust now/"
And here Is the hitherto suppressed

eslre of Samuel Shlpman: "This
haraeter I've been In search of Is a
ramatlc critic, but as he's a sort ot
terary Polyphemus I've had great dtfcultyIn finding one to suit my purest).
"He must be a person who goes to a

ala premiere In his old clothes. If his
rife has sold his cast oft cUthes he
lust buy them back for the occasion,
f he hsppens absent mlndedly to stragleInto a barber shop and get Ms hair
ut, on recalling, that he Is going to an
penlng, he must return to the shop,
ather together his clipped hair and
aste it on again.
"Ho must carry book^ In every pocket,
nd should his pockets be too small to
ontaln them he should have no scruple*
1 ripping them wide open.
"He must have a wife and-children,

[e must not neglect his offspring. The
lain object of his criticism should be
jj boost his kids. He must love his
dfe but pay no public attention to her
'st one suspect that he Is flirting with
strange woman.
"He Hftist criticize only those plays

ist he doesn't see.
"As a creator he should be an artist
nd as a critic a bungler. He should
'rite at least one had book on the stage.
"He should be a playwright himself

nd roast his fellow playwrights so that
hey will not be able to competf with
Im. He must also be a producer of
lays, and to eliminate the possibility
f failure he must share his Investment
dth his fellow reviewers.
"He should suffer from every physical

Inability, so that the playwrights, stars
nd producers csn beat him up with
npunlty.
"His ultimate aim In life should be

» become an A. H. Woods."
Channlng Pollock said: "The charac»rof GUchrlat persisted In my brain

»r ten years. I thrust him aside only
> have him return. Now. after putting
1m Into 'The Fool' and having apparentlygot rid of this Insistent creatura
f mind. Imagine my horror to find him
teallng back and saying: 'What happen#
r» me next? My story Isn't finished."
m afraid that he's going to be my liPotshand Perlmutter 1' "

Ifakirtp Plav\ Scent>rv
O ./ /

Is Task of Research
Ono o.' the first things that strike* th#
ye when the curtain rings up on tlia I
rat. net of "Springtime Of Youth" at
is Hroadhurat Theater la the aettlng.
t la full aprlng In early New Knglsnd.
pple treea ire In bloom ami the potted
lanta and hedges offer a do*en con-aatlngcolora. Agalnat thla background
love the blue and gold of the nival
rftcern' uniform* and the almple pink,
nd yellow allk dreaaea of the bellea of
'ortemouth, N. H.
The flrat scene In "Springtime of

'outh" la a wharfalde atreet In Port%
outh on a aprlng morning In 1812. The
»cond arena la the living room of Hiram
offer's house, wt#l* the third Is the
arden of Iteocoa Hloham.
Providing the scenery tor a play such

a "Springtime of Youth" la not the
ork of a day or a week. It la a taak
in' requires much reading and reaearo'v.
I'hen Watson Barrett and Hollo Wayne
em engaged by the fthuberta to design
le scenery for thla production they de~
landed a month In which to submit the
rlglnal sketches.
"Why do yon require so much time?"

ley were asked.
"Because thla la a period play," Mr.

larratt replied, "and moreover the Betngafor thla particular period are the I
mat difficult of all to copy correctly.
Jvcry piece of furniture, every rug. f
cerv ornament, every picture on the I
alls, and even the way the plants are !
rranged In the gardens must correspond
> the period. The backgrounds must
armonlxs."
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